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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at thegraduate level. The school offers · 
degrees in performance, conducting, composition and theory, musicology, music 
education, collaborative piano, historical performance, as well as a certificate program in 
its· Opera Institute, and .artist and performance d~plom<J.s . 
Founded in 1839, Boston University is an internationilly recognized private research 
. l:ffiiversity with 32,5S7 students participating in undergraduate, graduate, and ' 
professional pr9grams.'BU. consists of 17 colleges·and schools along with a number of 
multi-disciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of M'usic, the School of Thea he, and the School of Visual Arts. The 
University's vision was to create a comrimnity of artists in a conservatory-style school 
offering professional,training in the arts to bp th undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of'cultural, artistic, and intellectual activity. · 
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Piano Quintet 
Septennber19,2014 
CFA Concert Hall 
I. Adagio, espressivo _ 
II. Moderato, con moto 
III. Adagietto, espressivo 
Arneis Quartet 
·victor Cayres, piano 
· pale reflections ... -
-
I. dusk 
II. moon shadows 
III. dawn · 
Ameis Quartet 
Structures 
I. Rebecca Nurse House (Dan'vers-t,rad. 1678) 
II. Nathaniel Felton, Sr. House 
(Peabody-1644) 
III. House of the Seven Gables 
(Salem-ca. 1668) 
·IV. Rev. John Wise House (Essex-1701) 
V. First Religious Society 
(Newburyport-1801) 
Vanessa Holroyd, flute 
Suji Kim, bassoon 
Heather Braun, violin 
Daniel Dofia, viola 
A~es Kim, cello 
The Amei.S Quatet 
Heather Braun, violin I Rose Drucker, violin I Daniel Dofia, viola I Agnes Kim, cello 
Program Notes 
Piano Quintet (1991) 
Strin& Quartet and Piano 
· The Piano Quintet. was written during the first four months o£ 1991- . 
coincidentally, beginning with the outbreak of ground fighting during 
·the (first) Persian Gulf War. The harmonic/melodic structure, as well 
as the respective internal structure of the three movements, is based 
· on the well.,.known ;'B.:..A...:.-C-H" twelve-tone set that Webern used in 
theStreichquartett, Op. 28. The texture is highly contrapuntal-though 
hearing a more immediate resemblance to the choral motets and masses 
of Palestrina than th~ contrapimtal music of Bach himself. The rhythmic 
content of the music is highly restrained, employmg pal~droinic stru ~es 
in large blocks of fixed registration, resulting in a quiet, tranquil, free- 'J 
flowing quality-in stark contrast to the tUmultuous p~riod of world 
events in which it was written. 
The music is soft throughout, focusing the listener's attention on the 
smallest level of detail, magnifying small contra~ts to a high level of I 
/ importance. The first movement COI).Sists of densely-textured contrc~puntal 
· sections, juxtaposing blocks for full ensemble witb: rhap~odic interruptions 
of block chords by solo piano, fusing the material together by the end of 
the movement The second mov~ment utilizes pizzicato strings throughout, 
creating a mu·ch-needed contrast to the heavier outer movements. The light 
texture of the movement is interrupted, again by' solo piano, with sections 
of a sustained bell-like quality. The f:inhl movement further develops 
material from ·the previous movements, melding tlt_e dense. counterpoint 
and block chordal ideas of the first movement with the bell-like material of 
the second movement. 
.pale :r~flections ... (1999) 
String Quartet 
Evocative rather than descriptive, the programmatic titles of the three 
movements of this string quartet were added after the work's completion. 
While rigorously structured, the work strives (or a spontaneity and 
directness of musical expression associated with works based· on the 
applic,::ation of a less-structured musical language, constantly r~interpr ~ 
a small core of material in, metaphorkally, different light. The brief and 
ap}\oristic first movement alternates between long sinuous lines and 
fleeting pizzicato gestures. The second movement further develops this 
- mater~al, juxtaposing it in expansive aural plains that tran~ition from densE 
counterpoint to sparse isolation, ending on a thick repeated double-stop 
chord in-the upper voices. Offset in time from the cello, each restateme!lt of 
the chord comes closer in. time to the cello, until eventually becoming one . 
. The final ~:ovement bathes the materi_al in the effervescence ·of shimmering 
ponticello tremolos and harmonics. 
- structures (2010) 
' ·Flute, Bassoon, Violin, Viola and Cello 
structures was commissioned by Music at Eden's Edge, Maria Benotti, 
Music Director, ~d funded in part by grants from the Massachusetts 
Cultural Council, New England Foundation for the Arts (NEFA), and Meet 
omposer/New Engl~d. The title carries a double meaning-that 
c. usical, as well as physical, structure. Each movement employs an 
historic building in Essex County, Massachusetts, as a poipt of. departure. 
The buildings; and the associated histories of their real or fictional 
occupants, provide a loose narrative that runs through the work. How the 
actual buildings influence the musical structure varies from movement to 
movement. The five movements form a symmetrical arch-shape form, with 
the first, third and fifth movements consisting of the longest and weightiest 
musical content. One aspect that unites all of the buildings is in their direct, 
or tangential, association with the Salem witch hysteria Of 1692. ' 
The building upon which the first movement is based, the Rebecca Nurse 
House (Danvers-trad. 1678), is an archetypical First Period post-and-
beam structUre with two stories, each divided into. two main rooms .. This 
subdivision is reflecte_d in the four main sections of the movement. After 
the septuagenarian mother of eight was arrested on charge:; of witchcraft, 
40 of her neighbors ·signed a petition attesting to her strong moral 
character~ The numbers eight and 40 are incorporated into the music on 
many levels. For example, the first of the four main sectjons is 40-measures 
long and consists of 40 rhythmic entry points. Later in the movement, 
the full five~voice ensemble intones a series of eight chords equaling 40 
individual pitches. . 
The s~cond movement is based on the Nathaniel Felton, Sr. House 
~ body:-1644). (Nathaniel defiantly defended his neighbor, John 
or, during the witch trials.) Over the years, additions were added 
tO e building in typical "telescoping" fashion. While only the main . 
building remains today, this addition methodology-forms the basis for the 
rnovement' s musical construction. The central movement is based on the 
liouse of the Seven'Gabl~s ('Turner-Ingersoll mansi~n, Salem-ca. 1668), 
and is set as a symmetrical seven-part rondo" reflecting the contour of the 
well-known roofline. This historic building provided the inspiration for 
Hawthorne's famous novel from which the popular name of this structur 
is derived. While not overtly programmatic, the music does evoke the e 
oppre~sive gloom o~ the novel, progressing to a corresponding lighte.ning 
of mood at its conclusion. · . . . . 
The fourth movement is based on .the Rev. John .Wise House (Essex-1701 ), 
which reflects the eminently practical na~ure of ·post-and.beam · 
. construction, where additions were built on as need for space and money 
allowed. Faintbutevic:lertttraces of the evolution of this structure appear 
in various places throughout the house, providing quiet testimony to the 
"living" nature of the residence. In lme with the historic narrative, the 
·Rev. John Wise was a strong ·advocate of-democracy and "no taxation 
without representation," providing a key point of inspiration for the 
Jater Founding Fathers. He supported Increase Mathers attempts to ban 
"spectral evidence" from use in the witch trials, and later attempted to 
have the convicti(!ns reversed. The final movement draws its inspiration . 
from the First Religious Society (Newburyport-1801). The spire of this .. 
·venerable structu-re is a p~omirient landmark in this coastal town, visible 
. from all directions.-The church, now a Unitarian Universalist congregation, 
has roots that stretth·back to the 16308, and is a living descendant of the 
• earliest sett~ers in Massachusetts. The proportions of this beautiful spire are 
translated into the proportions 'of the. movement, ending with the "squeak" 
of the ·weathercock at its pinnacle. 
Biographies . · . . 
c;;;oser John H. Wallace has studied with Lukas Foss, Charles Fussell, 
J\}~ Stout: Raymond Wilding-White and Da.rlee~ Cowles-Mi~c~ell ~ He 
received his doctoral degre~ from Boston Uruvers1ty (Composttion),-
J.'Xlasters degree from Northwestern University (Composition), and 
bachelors degree from DePaul University (Composition/French Hom 
performance) . He is .currently Director of Undergraduate Studies, 
Coordinator of Online Theory, and an AssiE?tant Professor in the College 
of Fine Arts-School of Music at Boston University, where he teaches 
composition ~d music theory courses. He won a: 2009 Exce.llence in · 
Distance Leq.min:g Teaching Award frorri. the United States Distance 
Learning Association. 
. . 
f ctive member of the Chicago Composers' Consortium from 1996-2004, 
}i air~d that organization from 1996-98. As chair, he was interviewed · 
for the premiere .edition of the American Music Center's webzine, 
NewMusicBox. In addition to his current activities at Boston University, he 
has taught at the Massachusetts Institute of Technology, DePaul University· 
and the Greater Boston Youth Symphony Orchestra, and gu~st lectured 
at the Mary Pappert School of Music at Duquesne Uniyersity, The Boston 
Con8ervatory, and Middlesex Community College. - · 
His music had been pe~formed by a diverse collection. of performers and 
organizations such as Alea III, the Tanglewood Institute, Music at Eden's 
Edge, New Musie DePaul, Arcadian Winds, the Chicago Chamber Music 
Collective, The Riverway Trio, the Chicago Clarinet Trio, Pinotage, singers 
Penelope Bitzas, Krista River, Gary Durham. and Julia Bentley, pianists 
Shiela Kibbe, Kuang-Hao Huang, ·and Kurt Westerberg, harpist Barbara 
Poeschl-Edrich, and members of the Boston,, Chicago and Philadelphia 
symphony orchestras. He is the recipient of Meetthe Composer and NEFA 
grants. !n Europe, his Piano Quintet received a series of performances by 
the renowned Vilnius String Quartet and Lithuanian-American pianist, · 
Rokas Zubovas. His Symphonia tor large· orchestra was one of three works 
selected for the Chicago_ Civic _Orchestra's 1990 illinois Composer's Reading 
Sessions, coordinated by then Chicago Symphony Orchestra Composer-in-
Residence, John Coriglian?, and conducted by Michael Morgan. 
horn play~r, he has performed with various e~sembles, including the 
Forest Orchestra, Waukegan Symphony, Lake Shore Brass Quintet, · 
lfstol Renaissance Faire, and Disney's All-American College Marching 
Band. Additional notable performances include the first inauguration 
Of Chicago Mayor Harold Washillgton, and performances for Illinois 
. Governor James R. Thompson and President Ronald Reagan. · 
• 
Praised for their "beautiful sound" (Beijing GlobaL Times) the Arneis 
Quartet is proving to be one of the finest emerging ensembles of its 
generation. "As a relatively young quartet, they have already achieved 
something it often takes years to develop: a unique, collective sound 
which is as warm and full of sparkle as liquid gold." (Boston Musical 
Intelligencer) Playfully named after the Ameis grape-a varietal that is 
· difficult to grow, but which yields an exqui,site white wine-the Boston-
based quartet was hand-picked.by the St. Lawrence String Quartet for 
its inaugural John Lad Prize, which-included' debuts on the Stanford 
University Lively Arts series and Music on Main in Vancouver: Ameis 
Quartet received a fellowship at the· Aspen Center for Advanced String 
QuartetStudies for the summer of 2012~ and acted as the 2011 Young Artis 
F~llows for the Apple Hill Center for Chamber Music: The Quartet has alsc 
~ttended Juilliard Quartet Seminar, the Deer Valley Emerging Quart 
anti Composers Program, and the Banff Centre Chamber Music Res 1cy 
In 2011 they received a grant from Meet the Composer for new works 
premiered during the 2010-2011 season; and brought music of Jonathan 
Berger and Brian Femeyhough to the 2011 Beijrng Modem Music Festival 
and the Shanghai Conservatory of Music. Recent performance venues . 
include Swarthmore College, Hawthorne Barn in Provincetown, MA and 
the Concord Free Public Library. 
' . 
Celebrating their fifth anniver~ary during the 2014-15 season, Arneis . 
Quartet will perform on the Alcyon, Winsor Music, and Emmanuel Music 
chamber series. This season also brings interd~sciplinary collaborations 
with Boston University Center for the Humanities. Four unique concerts 
and symposiums between December 2014 and April2015 will explore the 
intersection of poetry and music in works o~ Jolm Harbison, Lee Hyla, Sofi 
Gubaidulina and Beethoven among other~. 
Ameis Quartet currently collaborates with Emmanuel Music to present 
educational outreach programs throughout the city of Boston. Thrpugh 
Emmanuel Musk's "Community €onnections" program, the Quartet's 
outreach.includes performance, m'.lsterclasses and collaborations with 
students. They have worked with music students at the Boston Arts 
Academy, Pyrkins School for the Blind, and the Boston Public Schools. 
Outside of th~ir Boston home, the Quartet has taught m sterclasses at 
Swarthmore College and acte~ as guest fac~lty at the Lyceum Music 
Festival in Park City Utah, and ~ave brought musical outreach to ~ 
communities in California; Michigan, Ohio, and Reggio· EIJlilia, Italy. 
Arneis Quartet is the faculty ensemble in residence ~t the Dana Hall SchoO 
of Music. The Quartet members· are on the faculties of Boston University, 
Brookline Public Schools, the Chestnut Hill School, and act as coaches for 
the Boston Youth Symphony Orchestras. 
.... 
All alumni of Boston University, the Arneis Quartet has coached with 
members· of the Muir, St. Lawrence, Brentano, Emerson and Juilliard 
quartets as well as Bayla Keyes, Earl Cai:lyss, Mary R~~h (UV) Ray,James 
ounharn, Sylvia Rosenberg, Henk Guittart, Alasdair Tait; Roger Tapping, 
Leonard Matczynski,.Joan Tower and Donald ~eilerste"in. Arneis has · 
performed with guest artists including the Saint Lawrence String Quartet, 
Marc Johnson, Peter Zazofsky, Ursula Bolliger, Jessi~a Zhou, Kevin 
Loucks, Michelle LaCourse and Gabriel Kahane. · 
Violinist Heather Braun recently completed her Do'ctor of Musical Arts 
degree a~ Boston University, studying under,Peter Zazofsky. She performs 
as a member of the Orchestra of Emmanuel Music, anq was a Lorraine 
Hunt Lieberson Fellow in 2010-2011. Other recent performance highlights 
include the Rockport Chamber Music Festival with the Manchester (VT) 
Chamber Players and performances with East-West Virtuosi in Ashland, 
OR. Heather has performed as first violip.ist of the Arneis Quartet since 
2009, which has performed at the Beijing Modern Music Festival, Music 
on Main's Modulus Festival in Vancouver, and Stanford University's 
Lively Arts Series. Twice a-Tanglewood Music Center Fellow, she was 
awarded the Jules C. Reiner Violin Prize in 2005. Heather received her 
Bachelor,of Music degree from the Eastman Sd;1.0ol of Music, studyirlg 
with Mikhail Kopelman. While earning her Master of Music and DMA 
degrees at Boston University, she was· given the String Departmen,t A- - d 
in 2008 and 2011 and the Zulalian Foundation Aw~rd in 2010. She ha. 
collaborated in concert with the Ying Quartet, St. Lawrence String Quartet, 
Mencihem Pressler, Robert Levin, Randall Hodgkinson and Marc Johnson . 
. ·- She performs regularly as a soloist, chamber musician andfreelancer 
throughout the New England area. Heather maintaii:ts a private studio 
as well as teaches privately fat the Brooklille Public Schools Extension 
' Program. . - · 
· Violinist Rose Drucker enjoy~ Ci diverse career as a chamber musician, . 
teacher and or<Zhestral violinist, perforffiing in Boston with the Orchestra 
of Emmanuel Music, Discovery Ensemble and as principal second violin 
of the Boston Philharmonic since 2006. Ms. Drucker is the second violinist 
of the Arneis quartet, appearing recently in Music on Main's _Modulus 
Festival in Vancouver and the Beijing Modern Music Festival in China. 
Arneis has also performed in New York at Carnegie Weill_Recital Hall· 
as prize winners of the 2010 International Ch~ber Music Ensemble 
Competition and Juilliard' s Paul Hall, as well as festivals at the B-anff . 
Centre in Canada, Stanford University, and Deer Valley. Arneis was the 
2011 Fellowship·Quartet at the Apple Hill Center for Chamber Music in 
New Hatl).pshire and the inaugural winners of the John Lad prize awarded 
by the St. Lawrence String Quar,tet at Stanford University. In addition 
to performing Bach Cantatas at Emmanuel Music since 2004, Rose has 
appeared on .the Chamber Music and Solo Bach series at Emmanuel · 
and was a Lorraine Hunt Lieberson Fellow in· the 2005-2006 seas9n. M 
:Drucker has coached with members of the Muir, St. Lawrence, Juillic. 
~rentano_ quartets and studied with Peter Zazofsky and Mark Rush. She 
holds degrees from Boston Univ,ersity anq the University of Arizona. 
oaniel Dona, violist, has distinguished himself as _an active performer and 
pedagogue. Daniel serves on the faculty of Boston University, where he 
serves as Assistant Chair of the String Department, Coorqinator of String 
Chamqer _Music, and Lecturer of String Pedagogy and String Literature. Dr. 
Dona is violist of the prizewinning Arneis Quartet. · 
-daniel pursues interdisciplinary projects with a passion; as-a member of 
the Banff Festival Quartet he perfo:r:med in collaboration with dancers, 
presenting ~ans van Manen's Grosse Fuge arid a world premiere of 
Heather Myers' Dedications. He has coached with members of the Muir, 
Juilliar~, Brentano,. Emerson, and St. Lawrence string quartets, as well · · _ 
as Donald_Weilerstein and Raphael Hillyer. Ail enthusiastic advocate of 
new music, he has commissioned and premiered works by Aaron Travers 
a riann,a Webb. He has attend,ed programs at the Banff Centre~ Aspen -
M . 1c J;lestival, Juilliard Quartet Seminar, Deer Valley Music Festival, 
Apple Hill Center for Chamber Music, arid ENCORE School for Strings. 
_Dr. Dona received his AB in Philosophy from the University of Chicago, 
where he was awarded the inaugural David Fulton Award for excellence in 
instniment~ .performance. He received his MM in Viola Performance from 
the University of Oklahoma: He rece_ived his PO and DMA from·Bu ~d 
was ~two-time recipient of the Strjng Department'Award. · 
The performing car~er of cellist Agne~ Kim has been engaged in various 
forms. Since making her debut as a soloist with Busan Philharmonic 
Orchestra at the age of 16, she has.regularly given recitals and performed 
actively i!l orch~stral and ch~ber musical settings. Ms. Kim was formerly 
a member of the Trio Eca and the Trio Sol. As a founding member of the 
Trio Eca, she-was a winner of Artist Inter;national Auditiqn iri New York, 
received the Second Prize from CMFoNE International Chamber Music 
Ens~mble Competition and The Brahms -Award from IBLA Grand 'Prize of 
· Italy. The performances of the Korea-based Trio Sol have been broadcast in 
Thursday Concert Series sponsored by Munhwa Broadcasting Corporation . . 
As an orchestral musician, she has performed with the Atlantic Symphony 
Orchestra. . _ · . · _ · · . _ . 
-
Ms. Kim received the Doctor of Musical Arts from Boston University where 
d ?t as a student of_Leslie Parna?: Born in Pennsylvania; USA, and raised 
In - san~ Korea, she was trained at Busan High School of Arts and holds 
degrees from Peabody Institute of Johns Hopkins University and New 
England Conservatory where she studied with Steven Kates and Yeesun 
Kim. 
Flutist, Vanessa Holroyd received a B.A .. in Literatu-re from Yale Univer-
·sity, a Masters in Flute Performance from McGill University and an Art-
ist Diploma from the Longy School of Music. Her major teachers include 
Geralyn Coticone, Robert Willoughby, Timothy Hutchms, Michael Parloff 
and Elssa Green. A top prizewinner in the National Flute Association's 
2002 Young Artist Competition, her awards included "Best Performance of 
a Newly Commissioned Work." Vanessa regularly performs as both a solo-
ist and ensemble member .with Emmanuel Music, the New Bedford Sym-
phony Orchestra and Arcadian Winds, a Boston-based woodwind quintet 
specializing in <;.on temporary music and past recipient of Ch~ber· Music 
America's "Residency Partnership Grant."" An active chamber music play-
er, Vanessa has collaborated with Joy Cline Phinney, Sally Pincas, :£9nan 
Azmeh, Ensemble Poema and the Apple Hill String Quartet among others. 
Vanessa is currently on the faculties of Phillips Exeter Academy in 'adcl' 
tion to serving as their Concert Series Manager and Concert Tour Dir. 
the Boston Youth Symphony Orchestra and has performed and taught as a 
guest faculty artist at the Apple Hill Center for Chamber Music" since 2007. 
In addition to her work as a performer and educator, Vanessa CO-OW:t:l-S and 
operates the music agency, Music Management, www.musicmanage.com. 
She lives in Boston'with her husband, two children and aging Shih-Tzu. 
Brazilian pianist Victor Cayres has earned praise for concerts with the Sine 
· Nomine .string quartet in Switzerland and as a. soloist with such orches-
. tras as the Boston Pops and Brno Philharmonic in the Czech Republic. Mr. 
CaY.res has been a frequent guest artist at Interlochen" Center for the Arts, 
MI, and Boston Universi~ Tanglewood Institute. He has recently released a 
cq o.n Albany 'Records with works by David Owens. Previous 2013 en-
gagements, included concerts in Brazil and in the U.S., and a debut at Weill 
Hall, Carnegie Hall, as a soloist with the Chamber Orchestra of New York. 
Victor Cayres studied at University of Sao Paulo, Staatliche Hochschule fu r 
Muzik in Karlsruhe, Germany, New England Conservatory, and Boston 
University. Mr. Cayres serves on the piano faculty at Boston University 
Schoof of Music. B.A., University of Sao Paulo,_ with Gilberta Tinetti and 
. Eduardo Monteiro; M.M. and G.D., New England Conservatory, with Wha 
Kyung Byun, chamber music with Richard Stoltzman. DMA candidate, ... 
Boston University, with Anthony di Bonaventura and Buaz Sharon. 
--
sujie Kim took her position ,as. s.ecohd bassoon with the Sarasota Orches~ra 
in ·zoo7. She has played as principal basso<m of !he Verbier Festival 
orchestra for four suminers, where she had opportunities to work with 
world-class musicians such as James Levine, "Valery Gergiev, Zubin Mehta, 
Marta Argerich, and more. 
' . 
Sujie received her Bachelor' s of Music at Moscow Tchaikovsky 
Conservatory studying with Russian National Artist Valery Popov and 
her Master's of Music at Boston University as a stUdent of late Matthew 
R~ggiero and Richard Ranti, Associate Principal Bassoon of the Boston 
Symph~ny Orchestra, · 
. • 
. Benjamin Britten 
War Requiem 
David Hoose, conductor, 
. BU Symphony Orchestra 
Scott Allen Jarrett, conductor, 
BU Symphonic Chorus ' 
Fe<;~turing 
Anthony Trecek-King, 
arti stic qirector, 
Boston Children's Chorus 
bso.oq 1617~262·1200 
Symphony Hall 
Friends of the College of Fine Arts 
We are grateful to the friends ofCFA who support gifted students in music, theatre, and the visual arts through 
their generqus contributions, and our CFA alumni who donate to Boston University. These .gifts drive impor-
tant capital initiatives, scholarships, educational outreach, performances, and exhibitions all of which directly 
benefit students across campus. 
For. more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a aonation online at .unmv.bu.edulgiving. We would love to welcome you into our donor community! 
We thank the fol lowing donors for their generous support during the 2013-2014 fiscal year•: 
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Chet Douglass and Joy Douglass 
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David Carlton Kncuss (CFA'70) 
Jayna M. McLaughlin (CFA'70) 
Penny Peters (CFA'll) 
Amy Totcnbcrg and Ralph G. Green 
Jill Totcnbcrg {CAS'69) and Brian Foreman 
Nina Totcnbcrg (COM'65, Hon. ' ll) and 
H. David Reines 
$2,500 - $4,999 
l11e ASCf\P Foundation 
Beverly W. Abcgg (CFA'64, GRS'68) and 
Gerald L. Abcgg 
Richard F. Balsam 
The Estate of Frank Bartlett 
Mildred B. Beane {CFA'64, CFA'84, SED'95) and 
Ea rl R. Beane (STH'67, CAS'63, SfH'68) 
Barbara E. Braun (CFA'n) and Anthony Braun 
Peter Eliopoulos and Maria Allen 
Jack Esher 
Tony Goldwyn and Jane Musky (CFA'76} 
Richard I. Grausman and Susan Grausman 
Donald B. HaUer and Susan Z. Haller 
John F. Harrington (CFA'8S) and 
Kerry E. Harrington 
Mercia M. Harrison 
Lindsey V.<Humcs (CFA'79) 
Dr. Ann Howard Jones 
Thomas F. Kelley (CFA:'S9) 
Joy L Mcintyre 
Michael W. Merrill (LAW76) and 
Chou Chou Merrill 
The Presser Foundation 
Robert W. Woodruff Arts Center 
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Brandon C. Bag,vcli 
Ant~ony J. Barbuto (CFA'97, CAS'97) 
\Marissa' Bergman 
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David N. Burnham (CFA'78) 
Canyon Ranch I~titute 
John A. Carey 
Richard D. Carmel Charitable Remainder Trust 
Michael C. Chiklis (CFA'85) and 
Michelle E. Chiklls 
Aram V. 010banian and Jasmine Chobanian 
Saul B. Cohen and Naomi R. Cohen 
Frank A. D' A crone (CFA'52, CFA'SJ) 
Edna L. Davis (CFA'64) 
Rid1ard W. Ekdahl (CFA'Sl, GRS'54) and 
Doris R. Franklin 
Cynthia K. Fcrtm;in (CFA~65) and 
Arthur fcrtman (SDM'64) 
Judith M. Flynn 
Brian E. Geraghty {CFA'76) 
Nancy M. Hartman (CFA'52) 
Judith R. Hoff (CFA'65) and Marcian E. Hoff 
Phyllis Elhady Hoffman (CFA'61 , CFA'67) and . 
Robert J. Hoffman 
D.miel V. Holman and Maureen A. Holman 
Joan F. Horton (CFA'69) 
Jimm ie L jackson (CFA'73, CFA'76) and 
1 Mary L. Jackson 
Renate S. Jeffries (0=A'64} and John W. Jeffries 
Jewish Community Foundation of 
Orange CountY 
Bcnjnmln E. Juarez~ and Marisa I. Canales 
Ellen B. Kazis-Walkcr and Don L Walker 
Sandra j . Kendall (CFA'SSj • 
Robert E. Krivi (CFA'70) and Gwen G. Krivi 
JuneK. Lewin (CFA'61) 
William R. Lyman (CFA'71) and Anastasia S. 
Lyman (CFA'n) · 
Joan 8. Malick (CFA'65, SED'70} . 
Linert K. Murray (CFA'BO, CAS'73) and 
Ro~rt A. Murray (CAS'n) 
Courtney Nelson • 
Andrea Okamura (CFA'82) and 
Jeffrey T. Chambers 
F. T11ylor Pape (CFA'70) and Haddon Hufford 
Dennis S. Poe and Mllja R. Poe 
julie M. Rosenberger 
Leila joy Rosenthal (CFA'64, ~FA'65, SDM'79) 
Sandra Lee Rowse!! (CFA '60) and 
. Arthur P. Rowsell 
Kenneth D. Rudhick"(SMG'SO) 
Takayoshl Shimada (CFi\'67) 
Judith 1'. Skagen 
jonathan Solari 
Ann Sonnenfeld 
The Spector/Kosi Fami ly 
Catherihe L Stein 
Nancy R. Stone (CFA'74) 
Je(f Strabane 
Douglas E. Stumbcrgcr (CAS'85) 
Ming L. Tchou 
Gael Towey (CFA '75) and Stephen J. Doyle 
Richard E. Van Ocusen (CFA '60) .1nd 
Carol Nadell 
George T. Wcin (CAS' SO) 
Thomas Wolf 
George P. Work and Dawn Work-Makinne 
Craigie A. Zildjian (SED'76) 
•This Jist rf!jlects douatim1s 'mnde bf!tweCn /uiy 1, 2013 and June 30,2014. For a complete list, visit www.bu.edu/cfa/nlumnilgiviflg-back. If you 
believe your name has been omiffed from this list, please cont5ct 11s at 617-353-5544 so tl1~ t we'"" correct our records. 
-Boston University College of_ Fine A(ts 
School of ML:Jsic 
STRINCiS . 
Steven Ansell viola "" 
Edwin Barker double bass • 
Heather "Braun, violin 
Lynn Chang violin 
Wesley Collins viola 
.paniel Dona pedagogy, chamber • 
Jules Eskin cello 
Carolyn Davis Fryer · 
double bass 
EdWard Gazouleas viola 
Franziska Huhn, harp 
Mihail Jojatu, cello 
Bayla Keyes violin "' . 
Michelle LaCo_urse viola·• 
Alexandre LecaF-me, cello 
Benjamin Levy double bass 
Lucia un·violiu • 
Malcolm Lowe violin 
o~ . a Mazurkevich violiu 
azurkevich viofi11 • 
Mizurio viofi11 
• J"' · · uratore guitar 
George Neikrug cello++ 
fames Orleans double bass 
Michael Reynolds cello • 
Rhonda Rider cello 
Karen Ritscher viola 
Todd Seeber double bass 
Kla.udia Szlachta, violin 
Laurence Wolfe dor1ble bass 
Michae"i Zaretsky viola 
Peter Zazofsky violin • 
Jessica Zhmr harp 
WOODWINDS, BRASS, and 
PIIRCUSSION 
Ken Amis tuba 
Jennifer Bill saxophone 
Kyle Brigl}twell, percu~sion 
Geralyn Coticonejlutc 
Adam Ebert, clarinet (51) 
Teny Everson trumpet • 
John Ferrillo oboe . 
Timothy Genis pcrwssion 
.. Ian Greitzercfarinet · 
Ronald Haroutunian bassoon 
l!>hn'Heissjlute 
Gnegg Henegar bassoon 
Renee Krimsier flute · 
Gabriel Langfur bass trombone 
Don Lucas trotnbotte "' 
Mkbael Martin, trumpet 
Mark McEwen oboe 
Suzanne Nelsen bassoon 
Toby Oft trombotlc 
Elizabeth Ostlingjlute 
· Andrew Pric;:e oboe 
Ken Radnofs_ky saxopllone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Eric Ruske 11om • 
Robert Sheena e11glish hom 
Thomas Siders trumpet 
Ethan Sloane clarinet"' 
jason Snider 11om 
Samuel Solomon percussion 
Jani.es SonimerviHe hom 
Richard Stolzman clarinet 
Linda Tooteflu tc" 
PIANO 
Victor Cciyres 
Gila Goldstein 
Linda Jiorle-Nagy 
Michael Lewin 
Pavel Nersessian • 
Konstantinos Papadakis 
Boaz Sharon "' 
COLLABORATIVE PI;:\NO 
Michelle Alexander • 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes "' 
VOICE 
Michelle Alexander • 
PeneloPe Bi tzas • 
Eve Budnick 
Sharon Daniels "' 
James Demler ,. 
Gary Durham 
t.ynn Eustis • 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theatre) (5AB) 
Jerrold Pope • 
HISTORICA,L 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
bnroqueflute · 
Catherine Liddell"fute 
SCHOOL OF MUSIC DEPA RTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director of Production and 
Performance . ~avad Hoose, Director of lnstrumen}n/ Ensembles 
Ann Howard jone9, Director of Choral Activities ~tt Allen Jarrett, Associ11te Director of Chonral Activities 
Ah Saba, Manager of Schoof of Music Ensembles 
Gregorian, Manager of Opera institute 
I Barsano, Manager of University-Wide Ensembles 
· · Goldberg. Director of Athletic Bands · ~~ ael Culler, Head Recording Engineer · 
lane Mclean, Stage Manager . 
Shar:te McMahon, Recording Engi11eer ~ ~av1~ Dawson U, Scheduling and Recitals Coordinator 
M artm_ Snow, Keyboard Technician and Restoration ~ 
erechth Gangfer, Librarinp · 
Douglas Lundeen untura/ hpm 
Scott Metcalfe · · 
Martin Pearlman ,. 
Robinson Pyle 
natural trumpet. 
Marc Schachman 
baroque oboe . 
Aaron Sheehan HPvoice 
jane Starkman 
baroque violin, viola 
Peter Sykes llarpsi~llord ,. 
MUSICOLOGY 
Marie Abe* 
Victor Coelho,. · 
Andres Espinoza (51) 
Brita Heimarck • · 
Miki Kaneda * 
Trent Lei pert • 
Thomas Peattie * 
Ulrike Prager 
joshua Rifkin " 
Andrew Shenton • STH/SOM · 
ja.cquelyn Sholes* 
jeremy Yudkin • (5AB) · 
<20MPOSITION 
AND THEORY 
Vartan Aghababian 
Martin Amlin • 
Debotah Burton " 
justin Casinghino 
Richard Cornell * ~ · 
joshua Fineberg • 
Samuel Headiick. • 
· Davide Ianni (SII) 
David Kopp• 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • (5ABI) 
Andfew Smith 
John H. Wallace • 
Steven Weigt • 
. jason Yust • 
- MUSIC EDUCATION 
Richard Sunbury* 
Susan Conkling • 
Diana Dansereau * 
Andre de Quadros • 
jay Dorfman* v 
Andtew Goodrich • 
Lee Higgins • 
Ron Kos* 
Sandra Nicolucci 
KinhT. Vu • 
CONDUCTING 
Davi~ ~oose • 
Ann Howard Jones • 
• Scott Allen Jarrett 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Cara Consilvio 
Phyllis Curlin++ 
Melinda Sullivan-Friedman 
Matthew Larson 
William Lumpkin • 
:Andrew Moss 
Laura Raffo 
Jim Petosa (theatre) 
Betsy Polatin (theatre) 
jeffrey Stevens * 
AJiison Voth * 
STAFF PIANISTS 
Michelle Beaton 
Anna Carr 
]a Young Kim 
Siu Yan Luk 
Brendan Shapiro 
Lo~ena Tecu 
Christina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
jong Yeoul Chong 
J..an Deng 
Xiaolong Liu ($1) · 
Yang Liu (51) 
Xiaofeng Niu 
Lei Xiu· 
' _Juanjuan Zhou 
Department Chairs 
represen_ted in bold 
• Full-time faculty 
++Emeritus 
HL - Humanities Leave 
LOA - Leave o f Abscence . 
5AB · Sabbatical 
51 - Semester I 
5LJ - Semester II 
COHEGE OF FINE ARTS AUMINISTRATION 
Benjamin juiirez, Dean, College of Fine Arts 
Richard Cornell, Director ad mterim, School of Music 
. jim Petosa, Director, School of71tentre 
Lynne Allen, Director, Schoo of Visual Arts 
SCHOOl. OF MUSIC ADMINISTRATION 
\David Kopp, AsSocia te Director of Academic Affairs · 
William McManus, Associate Director of tlte ~Chool of Music for 
Music Edrtcatio11 
Hilary Field Respass, Execrttive ofTite Bostoh University 
Tangl~od Institute . . ... 
Join us for upcoming performances: 
Thursday, September 25, 8pm 
Triple Helix Piano Trio 
Bayla Ke'yes, violin I Rhonda Rider, cello I Lois Shapiro, piano 
Tsai Performance Center 
Monday, September 29, 8pm . 
Boston University Chamber Orchestra 
Tsai Performance Center 
Tuesday, September 30, Spm 
Boston University Symphony Orchestra 
Tsai Performance Center 
Boston University Theatre, 264 Hunti'ngton Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
·. 
